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Clark College’s Archer Gallery presents


Movidas: Too much is not enough 
an exhibit of works by  Salvador Jiménez-Flores 


Exhibition dates: September 29, 2022 - October 28, 2022

Opening Reception & Artist Talk: September 29, 12pm (in the gallery)

Workshops with Salvador Jiménez-Flores: September 26 & 27 (in the gallery)

9am - 11:40am (participate in painting on the gallery walls with clay slip)

1pm - 2:40pm (participate in printing with Salvador’s Tortillera)


For more details, please visit: www.archergallery.space


Artist Statement: 

All over the world, we identify people by their physical appearance, residue of colonial labels still persists. As an artist of 
color, I might be forced to identify with one, many, or none of the labels assigned to me, such as Latino, Chicano, 
American, etc. The act of resistance starts when we fight against those who attempt to prevent us from growing. By 
reimagining what an alternative future could look like through my art, I seek to resist labels put on myself and other 
people of color.

 
The move from a rural town in México to a major metropolis in the United States had a tremendous impact on my life 
and my art. At first, art was merely a way of coping with the transition, but due to my limited English in those early years, 
art eventually became a tool for self-expression. In my work, I document the journey of adapting to life in the United 
States, all while looking back at what I left behind in México.

 
 My work explores the politics of identity, the state of double consciousness, and the outlook of “the other.” I address 
issues of colonization, migration, history, cultural appropriation, and futurism. I create hybrid portraits that represent my 
anxieties of living in a constant state of double consciousness where I feel like my identity is divided into parts. The 
challenge of being bicultural and bilingual is that I live concurrently in two different worlds. I adapt to both worlds but 
adapting involves losing some part of myself in order to grow. I embrace these two worlds in my art, melding visual and 
cultural references from both to produce artwork with a magical realism twist.

 
My work reveals this hybridity. I draw on elements of Afro-Futurism, Funk Ceramics and Robert Arneson’s satiric comedy 
and powerful ceramic self-portraits, as much as the music and films by Sun Ra and Mexican singer-songwriter Rodrigo 
González, also known as the “Nopal Prophet.” I am drawn to how these artists created their own imaginary world 
through their art. I use these influences to create my own imaginary world of Rascuache-Futurism where I can articulate 
pre-Columbian, colonial, and post-colonial histories and aesthetics through ceramics.

 
Clay as a material has a physicality that immediately evokes the past and gives infinite possibilities to visually create a 
future. I use clay because its versatility and intuitive nature allow me to translate my ideas quickly into tri-dimensional 
forms. Through mainstream media and most science fiction content, the future is typically imagined as white. People of 
color have been erased from the future. I am trying to imagine and create a future where the good guys look like me, with 
the hope that others will be able to see themselves in this future as well.


Artist Bio: 
Salvador Jiménez-Flores is an interdisciplinary artist born and raised in Jalisco, México. He explores the politics of 
identity and the state of double consciousness. Jiménez-Flores addresses issues of colonization, migration, “the other,” 

http://www.archergallery.space


and futurism by producing a mixture of socially conscious installation, public, and studio-based art. His work spans from 
community-based work, drawing, ceramics, prints, and mixed media sculpture.

 
 Jimenez-Flores is a member of The Color Network, an organization that promotes the advancement of people of color in 
the ceramic arts and assists artists develop, network, and create dialogue while maintaining a place for a database, 
resources, and mentorship. He is also a member of the Instituto Gráfico de Chicago, an organization inspired by the 
socio-political art of Mexico’s Taller de Gráfica Popular (The People’s Print Workshop) and uses art as a platform to 
inform and generate community discourse about urgent social issues.  
 
Jiménez-Flores has presented his work at the National Museum of Mexican Art, Grand Rapids Art Museum, Urban 
Institute of Contemporary Art, Bemis Center for Contemporary Arts, and Museum of Art and Design amongst others. He 
served as Artist-In-Residence for the city of Boston, Harvard Ceramics Program, Office of the Arts at Harvard University, 
and Kohler Arts Industry. Jiménez-Flores is a recipient of Joan Mitchell Foundation Painters & Sculptors Grants and The 
New England Foundation for the Arts, Threewalls’ RaD Lab+Outside the Walls Fellowship Grant, and he is a 2021 United 
States Artist Fellow. He is an Assistant Professor in ceramics at the School of the Art Institute of Chicago.


http://www.salvadorjimenezflores.com


Image: Salvador Jiménez-Flores, Immigrant like you, Homage to the Declaration of Immigration Mural, One Color 
Linoleum Print, 30”x 22”, 2021.


Please contact Carson Legree, Director of Archer Gallery, for inquiries.

360.992.2246  |  www.clark.edu/archergallery  |  cclegree@clark.edu  |  www.archergallery.space

http://www.salvadorjimenezflores.com
http://www.clark.edu/archergallery
mailto:cclegree@clark.edu
http://www.archergallery.space

